This is a reproduction of a library book that was digitized 
by Google as part of an ongoing effort to preserve the 
information in books and make it universally accessible. 

Google - books 

https://books.google.com 





This is a reproduction of a library book that was digitized 
by Google as part of an ongoing effort to preserve the 
information in books and make it universally accessible. 

Google - books 

https://books.google.com 








Digitized by 





























21 1 , & 
Pi 50 
P Cl S 


Digitized by L^ooQle 



Digitized by Google 



Digitized by 


Digitized by 



Digitized by 



Digitized by 



MUSICAL ILLUSTRATIONS 


OF BISHOP PERCY’S 


fttltques of Slnttent (Sngltsl) f*oetrp 


A COLLECTION OF 

l^aUalj Cunes, etc. 

CHIEFLY FROM RARE MSS. AND EARLY PRINTED BOOKS. 

DECIPHERED FROM THE OBSOLETE NOTATION, AND 
HARMONIZED AND ARRANGED ACCORD¬ 
ING TO MODERN USAGE, 

ju 1 

BY EDWARD RIMBAULT, LL.D. 

MEMBER OF THE ROYAL ACADEMY OF MUSIC AT STOCKHOLM; 
CORRESPONDING MEMBER OF THE SOCIETY OF 
ANTIQUARIES OF SCOTLAND, 

ETC. ETC. 


LONDON: 

CRAMER, BEALE, AND CO. 201, REGENT STREET. 

1850. 


Digitized by Google 


Digitized by 


Google 


TO 

JOHN PAYNE COLLIER, Esq. F.S.A. 

WHOSE KNOWLEDGE OF 

ANCIENT POETRY AND BALLAD LITERATURE 

IS ONLY EQUALLED BY HIS 
WILLINGNESS TO IMPART IT TO OTHERS, 

Cfcis little Volume 

IS INSCRIBED 

BY THE EDITOR. 


Digitized by Google 



Digitized by 



PREFACE. 


Ste c-Ke.-rt" 

W-ztr- nr 

|a!T8"l 


HE reviver of our old English Ballad Poetry was 
Dr. Percy, afterwards Bilhop of Dromore, who, in 
1765 , published his elegant collection of heroic 
ballads, fongs and pieces of the early poets, under 
the title of “ Reliques of Ancient Englilh Poetry.” 
The plan of the work was adjufted in concert 
with the poet Shenftone, but no one can regret that the execution 
of it devolved upon Dr. Percy alone. It was divided into three 
volumes, each forming a diftindt feries of ancient poetry feledted 
with claflical elegance, and interfperfed with a few modern imita¬ 
tions and lpecimens of lyric compofition. 

“ The firft attempt, however,” fays Sir Walter Scott,* “ to reprint 
a collection of ballads for a clafs of readers diltinCt from thofe for 
whole ufe the Itall-copies were intended, was that of an anonymous 
editor of three i2mo. volumes, which appeared in London with 
engravings. Thefe volumes came out in various years, in the be¬ 
ginning of the 18 th century.-f* The editor writes with fome flip¬ 
pancy, but with the air of a perfon fuperior to the ordinary drudgery 
of a mere collector. His work appears to have been got up at con- 



* a Introdu&ory Remarks on Popular Poetry/* prefixed to the firft volume of the 
w Minftrelfy of the Scottifli Border,** edit, of 1833. 

+ “ A Colle&ion of Old Ballads, colle&ed from the belt and moft ancient Copies 
extant, with Introductions, Hiftorical and Critical, illuftrated with copper-plates.** This 
anonymous collection, firft publifhed in 1723, was fo well received, that it foon parted 
to a fecond edition, and two more volumes were added in 1723 and 1725. The third 
edition of the firft volume is dated 1727. Dr. Farmer and Jofeph Hafelwood afcribed 
this Collection to u Phillips,** the editor of the €t Hive ** in 1732. 
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fiderable expenfe, and the general introductions and hiflorical illus¬ 
trations which are prefixed to the various ballads, are written with 
an accuracy of which fuch a fubjeCt had not till then been deemed 
worthy. The principal part of the collection confifls of flail-ballads, 
neither pofTefling much poetical merit, nor any particular rarity or 
curiofity. Still this original Mifcellany holds a confiderable value 
amongft collectors; and as the three volumes—being publifhed at 
different times—are feldom found together, they fell for a high 
price when complete.” 

Dr. Percy, in the compilation of his “ Reliques,” had a difficult 
courfe to purfue in conducting legendary lore from flails and 
kitchens and cottage chimneys, or, at befl, from the dull, moths, 
and mould of the Pepyfian or Pearfonian Collections, to be an 
inmate of the drawing-room and the fludy. The attempt was 
entirely new, and the difficulties attending it arofe from the fafli- 
dious tafle of an age which was accuflomed to receive nothing under 
the denomination of poetry, unrecommended by flowing numbers 
and elaborate expreffion. To foften thefe difficulties. Dr. Percy 
availed himfelf, to a confiderable extent, of his own poetical talent, 
to alter, amend, and decorate the rude popular rhymes, which if 
given to the public with fcrupulous fidelity, would probably have 
been rejected with contempt and difgufl.* “The tafle with which 
the materials were chofen, the extreme felicity with which they 
were illuflrated, the difplay at once of antiquarian knowledge and 
claffical reading which the collection indicated, render it difficult 
to imitate, and impoffible to excel a work, which mull always be 
held among the firfl of its clafs in point of merit, though not 
actually the foremofl in point of time.” "I* But our bufinefs is with 
the tunes to thefe old ballads; we need not therefore longer detain 
our readers by a difcuffion upon the merits of a book which for 
three quarters of a century has maintained fo large a fhare of the 
public favour. 


* Sec an article upon this fubje& in the Quarterly Review for May 1810. 
t Remarks on Popular Poetry, before quoted. 
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“ A Tune,” lays Ritfon*—a man with a very fmall amount of 
Mufic in his foul—“is fo elfentially requifite to perfedt the idea 
which is, in ftridtnefs and propriety, annexed to the term Song, in 
its molt extenfive fenfe, that every compilation of this nature which 
does not, together with the words or poetical part of the longs, like- 
wife include their refpedtive melodies or tunes, in the character 
appropriated to the expreffion of mufical language, mult neceflarily 
be defective and incomplete.” With a full convidtion of the truth 
of this remark, the Editor has fet himfelf the talk of collecting to¬ 
gether all the old melodies it was in his power to procure, that form 
part and parcel of the “ Reliques of Ancient Englifh Poetry; ” and 
although his refearches have occupied fome confiderable time, and 
have extended over a valt field of curious MSS. and rare printed 
books, he cannot but regret that his harvelt has been fo inconfi- 
derable when fuch abundance might have been expedted. But 
although much remains for future gleaners, ftill fomething has been 
dug up from the foil that will cheer the hearts of all who love and 
venerate thofe “ old antique Itrains ”—drains which once were lis¬ 
tened to with enthufiafm by prince, peer, and pealant, and were 
welcomed alike by warrior in the field, and “ lady in the bower.” 

The only Colledtion which has been made of our ancient ballad 
tunes is Mr. William Chappell’s “ National Englilh Airs,”*f- a work 
of confiderable ability and refearch. The editor has the merit of a 
new difcovery relpedting the fource from which many tunes might 
be recovered, and has pointed out two works, the one printed at 
Haerlem in 1626, and the other at Amfterdam in 1634, both of 
which contain Englilh tunes.J Since the publication of his work. 


* Englilh Songs, edit. Park, Preface p. xiii. 

t Two volumes, 4*0. 1840. The airs are harmonized by Dr. Crotch, G. A. Mac- 
farren, and J. A. Wade. The prefent editor has been engaged for nearly iixteen years 
in refearches conne&ed with our ancient national melodies, and had formed the plan of 
a fimilar Colle&ion when the firft part of Mr. Chappell’s work appeared. 

% The editor of the prefent work has difcovered three other Colle&ions of a fimilar 
kind, all containing Englilh tunes —Le Secret des Mufes , Amfterdam, 1616; Belleropbon , 
ibid. 1626; Triumphus Cupidinis y Antwerp, 1628. 
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Mr. Chappell has been indefatigable in the collection of frefli ma¬ 
terials, and the refult will, we believe, ere long be laid before the 
public in a new and confiderably augmented edition. 

The tunes in the prefent volume have been entirely derived from 
original fources, and always from the book or MS. from whence 
they are faid to have been procured. It is neceflary to bear this in 
mind in order to account for our copy of a tune being fometimes 
very different from the generally received verfion of the fame. 
Among the moil curious and important MSS. and printed books 
that have been ufed in the compilation of the work, we may enu¬ 
merate the following:— 


Manufcripts. 

The Lute Book of Phillip and Mary, a. d. 1554; a curious vo¬ 
lume containing numerous old tunes for the Lute, and alfo for 
the Virginals, lately fold in the Rev. Samuel Picart’s collection 
of mufic. 

Queen Elizabeth’s Virginal Book, a. d. 1580, in the Fitzwilliam 
Mufeum, Cambridge. 

Lady Neville’s Virginal Book, a. d. 1590, in the pofleflion of the 
editor. 

The Earl of Leicefter’s Virginal Book, a. d. 1590, in the pof- 
fefiion of the editor. 

William Ballet’s Lute Book. Temp. Eliz. In the Library of 
Trinity College, Dublin. 

JohnDouland’s Common place books for the Lute and Bandora, 
in the Univerfity Library, Cambridge. 

John Gamble’s Mufic Book, a. o. 1648, in the poffefiion of the 
Editor. 

Printed Books. 

Barley’s New Booke of Tabliture, 1596; Holborn’s Citharn 
Schoole, 1597 ; Morley’s Confort Leffons, 1599; Robinfon’s 
School of Mufic, 1609; Roffiter’s Confort Leffons, 1609; 
Corkine’s Ayres, 1610 and 1612, &c. 
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Neder-Landtiche Gedenck-clank, Haerlem, 1626; Friefche Luft- 
hof, Amjierdam , 1634; Le Secret des Mufes, Amjierdam, 
1616; Bellerophon, of Luft tot Wijlheyd, Amjierdam , 1626 ; 
Triumphus Cupidinis, Antwerp , 1628. 

The Englifh Dancing Matter, 1650, and its numerous editions 
down to the year 1728. 

Mufick’s Recreation on the Lyra Viol, 1652; Mufick’s Delight 
on the Cithren, 1666; Mufick’s Handmaid, 1678; Youth’s 
Delight on the Flagelet, 1690; and various other books in 
Tablature, published by Playford. 

In addition to the above we mutt not forget to mention Tom 
D’Urfey’s highly valuable mifcellany, “ Wit and Mirth, or Pills to 
Purge Melancholy,” 6 vols. i2mo. 1719-20; and the numerous 
progeny of Ballad Operas, made up of “ fnatches of old tunes,” 
publiihed in the early part of the laft century. Watts’ ** Mufical 
Mifcellany,” 6 vols. 1729; Walfh’s “ Britifh Mufical Mifcellany,” 
6 vols. 1740; and ** The Merry Mufician, or a Cure for the Spleen,” 
3 vols. n. d. have alfo contributed towards the illuftration of the 
prefent fubjedt. 

Among the important ballad tunes recovered by the Editor, and 
now printed for the firft time, we may enumerate, Chevy Chace — 
The Children in the Wood*—The King and the Miller of Mansfield — 
Adam Bell, Clym o' the Clough, and William of Cloudefiey, &c. Among 
thofe recovered from printed books, hitherto fuppofed to have been 
loft, are George Barnwell—The Winning of Cales — The King of 
France's Daughter—The Lady turned Serving Man—The Legend 
of Sir Guy, &c. 

The following pages alfo contain the original fettings to many of 
the beautiful lyrics of Earl Surrey, Marlow, Ben Jonlon, Breton, 
Wotton, Carew, Suckling, &c. many of which have never before 
appeared in print. 

* The tunes generally k^>wn to thefe two celebrated old ballads, and inferted in 
Chappell’s “ National Englilh Airs,” belong, in all probability, to the laft century. 
They certainly—as will be feen by our note further on—are not the original tunes. 
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It only remains to obferve that great care has been taken to pre- 
ferve the melodies in their original purity, and to harmonize them 
in the fimpleft and moft unpretending manner. This unfortunately 
has not always been the cafe with the arrangers of our ancient tunes. 
Wanton alterations of the melody to fuit fome particular form of 
harmony; negledt of the mode or fcale in which the refpedtive airs 
are compofed; * the introduction of grace notes among the har¬ 
monies; and a general attempt at modernization, &c. are a few 
of the faults that are too commonly met with in Collections of a 
fimilar nature. 

In conclufion, for all errors of omiflion and commifiion “ we 
refer wholly to the learned correction of the wife; for wel we wote, 
that no treatife can alwayes be fo workmanly handled, but that 
fomewhat fometymes may fall out amifle contrarie to the mynde of 
the writer, and contrarie to the expectation of the reader: where¬ 
fore, our petition to thee, Gentle reader, is to accept thefe our 
traveyles wyth that minde we doe offer them to thee, and to take 
gently that we give kindly, in fo doing, we fhall thinke our paynes 
well bellowed, and fhall bee encouraged hereafter to truft more 
unto thy courtefie.”-f- 


3, Auguftus Square, 
Regent’s Park. 


E. F. R. 


* “ The majority of modern muficians who have attempted to harmonize ancient 
European Melodies, feem to have been ignorant of the marked diftin&ions between 
ancient and modern tonalities in Europe, and of the fact that moft of thefe airs are 
conftrufted upon tonalities to which modern harmony, which depends upon a newer 
fyftem of tonality, cannot be continuoufly applied.” See Graham’s Eflay on Mufical 
Compofition.” Appendix. 

t Hill’s Phyfiognomy, London, 1571. 
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REMARKS UPON THE OLD BALLADS 

AND TUNES. 


SERIES THE FIRST. 

Book I. 

I. THE BATTLE OF OTTERBOURNE. (No. 2 .) 

HE ftoutly contefted field of Otterboume appears to have 
given rife to feveral ballads celebrating the adtion both 
under the title of the “ Hunting of the Cheviot,” and by 
the name of the “ Battle of Otterboume.” The minftrels 
of Scotland were the firft who chanted in verfe the vidtory 
of their countrymen, though purchafed by the death of 
the “doughty Douglas;” while thofe of England, at a more remote period, 
perverting the truth of hiftory in the ballad of “ Chevy Chafe,” affigned the 
vidtory to the Englifh. 

In the “ Complaynt of Scotland,” fuppofed by Dr. Percy to have been 
publilhed in 1540, but which was not written before 1547, mention is made 
of the " Hunttifs of Chevot,” and of “ The perfee and mongumrye met,” 
as if thefe were the titles of two feparate ballads. That there were two 
diltindt ballads founded on the Battle of Otterboume, and known in Scotland 
by the above titles, is extremely probable; for though, in the Scottifh ballad 
of the “ Battle of Otterboume” the line," The Percy and Montgomery met” 
occurs, the name of Cheviot is never mentioned. Dr. Percy, in quoting the 
above line from the “ Complaynt of Scotland,” gives “ That day, that day, 
that gentil day” as the following one; but which is, in fadt, the title of ano¬ 
ther ballad or long. 

The “ Battle of Otterboume” which is printed in Dr. Percy’s Reliques 

B 
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[Series i. 

and alluded to by Sir Walter Scott as the “ Englifh Ballad,” is probably of 
Scottifh origin, though perhaps flightly retouched by an Englifh hand. This 
ballad is the only one which notices the advance of another army into Eng¬ 
land under the Earl of Fife; and it is probably the very “ Scots fong made 
of Otterbourne,” mentioned by Hume of Godfcroft, who lived in the reign 
of James VI., and who defcribes it as that which “ telleth the time, about 
Lammas; and alfo the dividing armies betwixt the Earl of Fife and Douglas, 
and their feveral joumies, almoft as in the authentic hiftory.” There are alfo 
feveral expreflions in this ballad which plainly indicate that the author was a 
Scot See more on this fubjeCt in a clever little volume entitled “ Rambles 
in Northumberland and on the Scottifh Border,” i2mo. 1835, from which our 
note has been abridged. 

The ballad of the Battle of Otterbourne, from which Dr. Percy obtained 
the copy printed in the third edition of the Reliques, is in an old MS. in the 
Cottonian Library (Cleop. c. iv. fol. 64), apparently written about the middle 
of the fixteenth century. In the previous editions of the work a lefs perfect 
MS. in the Harleian Collection (No. 293, fol. 52,) had been ufed. 

The Scottifh traditionary verfion of the ballad firft appeared in David 
Herd’s “Ancient and Modem Scottifh Songs, Heroic Ballads, &c.” 1769. 
Another verfion is given in Sir Walter Scott’s Border Minftrelfy, and Mr. 
Finlay in the Introduction to his " Hiftorical and Romantic Ballads,” vol. 1. 
p. 18, has preferved two ftanzas of another copy. 

The fecond part of the ballad given by Percy, beginning “ The PerfTye 
came by fore hys ofte” is moft unqueftionably an Englifh compofition. At 
the conclufion of the firft part there is written “a fytte;” but the fecond 
part is not called " fytte the fecond” as we might expeCt if both parts were 
the production of the fame perfon. It would therefore appear as if an Eng¬ 
lifh Minftrel had written a continuation to the old Scottifh “ fytte,” and 
reprefented the battle in fuch a manner as was likely to flatter the national 
pride of his countrymen. 

Richard Sheale’s ballad of the “ Hunting of the Chyviat” is evidently 
founded on the older ballad of the Battle of Otterbourne. 

The tune which we have printed is a traditional one, and is taken from the 
laft edition of Sir Walter Scott’s Minftrelfy of the Scottifh Border.* 


* The Advertifement has the following paffage:—“ The airs of fome of thefe old ballads ait 
for the firft time appended to the prefent edition. The feledtion includes thofe which Sir Walter 
Scott himfelf liked the belt; and they are tranfcribed, without variation, from the MSS. in his 
library.” We cannot help adding that the harmonies which have been added to the printed edition 
of thefe old airs are difgraceful in the extreme. 
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II. THE JEW’S DAUGHTER. (No. 3.) 

HE ftory of Hugh of Lincoln, a boy about eight years old, being 
murdered by the Jews, and of the child’s body having been dis¬ 
covered in a well by his difconiolate mother, with the punilhment 
inflicted on that difperfed and perfecuted people are circumftantially narrated 
by Matthew Paris, under the reign of Henry III. Fox, in his “ ACtes and 
Monuments,” vol. 1. p. 327, edit. 1583, has alfo mentioned it with a reference 
to the “ long ftorie ” of Matthew Paris. Stow alfo, in his “ Survey of 
London” 1603, fays, c< In the 40th (Henry III.) were brought up to Weft- 
minfter two hundred and two Jewes from Lincoln for crucifying of a child 
named Hugh.” A lift of fimilar enormities alleged to have been committed 
by this ofttimes unjuftly perfecuted race may be feen in Eifenmenger s “ Ent- 
decktes Judenthum” 11. Thiel f. 217 etfeq. 

The ballad on this ftory, entitled “ The Jew’s Daughter,” was firft printed 
in Dr. Percy’s Reliques. It is however a very imperfect verfion, ending 
abruptly, and containing thirteen only of the twenty-two ftanzas of which the 
ballad now confifts. It was afterwards printed in Jamiefon’s “ Ancient Ballads 
and Songs” from a copy taken down verbatim from the recitation of Mrs. 
Brown of Falkland, wife of the Rev. Dr. Brown. Another edition of the 
ballad, under the title of “ Sir Hugh,” appeared in Gilchrift’s ** Scottifh 
Ballads” 1814, vol. 1. p. 210. But by far the moft perfect verfion yet dis¬ 
covered is one in the notes to the new edition of Johnfon’s ** Scotiih Mufical 
Mufeum,” vol. vi. p. 500. 

A curious volume appeared at Paris in 1834, containing, along with an 
Anglo-Norman ballad of the thirteenth century, on Hugh of Lincoln, the 
various Scottifh, or Englifh ballads on the fame fubjeft. It is entitled 
“Hugues de Lincoln: Recueil de Ballades Anglo-Normande et Ecofioifes 
relatives au meurtre de cet Enfant commis par les Juifs en M. CC. LV. Publie 
avec une Introduction et des Notes, par Francifque Michel.” The Anglo- 
Norman ballad is a great curiofity, and correfponds more clofely with the 
notice that occurs in Matthew of Paris, and other old Hiftorians, than with 
the more poetical caft of this tragical incident in the Scottifh ballads. See 
alfo fome curious notices of thefe ballads in Ferdinand WolPs admirable work 
upon the Lays of the Middle Ages, “ Ueber die Lais, Sequenzen, und 
Leiche,” 8vo. Heidelberg, 1841. 



Digitized by LjOOQle 






4 


Musical Illustrations of 


[Series i. 

The beautiful old melody to which this ballad was fung is here given from 
J. Stafford Smith’s “ Muiica Antiqua.” Vol. i. p. 65. It has been preferved 
by tradition. 


III. SIR PATRICK SPENCE. (No. 7.) 

HIS ballad lays claim to ** a high and remote antiquity.” It was 
originally publifhed by Dr. Percy “ from two MS. copies tranf- 
mitted from Scotland;” but the copy in the Reliques is very 
imperfect. In its enlarged and more complete form, it was printed in the 
«* Minftrelfy of the Scottifh Border,” and alfo in Motherwell’s “ Minftrelfy, 
Ancient and Modern.” We owe it to the latter gentleman that the occafion 
of the ballad is now known to have been the expedition which conveyed 
Margaret, daughter of King Alexander III. to Norway, in 1281, when fhe 
was efpoufed to Eric, King of that country. Fordoun, in his Hiftory of 
Scotland, relates the incidents in the following paragraph:—" A little before 
this, namely, in the year 1281, Margaret, daughter of Alexander III. was 
married to the King of Norway; who leaving Scotland on the laft day of 
July, was conveyed thither in noble ftyle, in company with many knights 
and nobles. In returning home after the celebration of the nuptials, the 
Abbot of Balmerinoch, Bernard of Monte-alto, and many other perfons were 
drowned.” On the other hand Sir Walter_ Scott furmifes that the expedi¬ 
tion was defpatched to Norway to bring home to Scotland the infant daugh¬ 
ter of Eric and Margaret, who had become legitimate heir to the Scottifh 
crown, in confequence of the death of Alexander III. without living iffue. 
That the ballad was intended to embody fome remote event in Scottifh 
hiftory is quite evident; and it would have been difficult, fays a judicious 
antiquary, to fix on a more poetical incident than it prefents, although not 
ftri<5tly adhering to hiftorical fa«5ts. Had the ballad really poffefled any claims 
to fuch high antiquity as would fix its compofition near to the epoch of 
Margaret, the “ Maiden of Norway,” it is hardly conceivable that it fhould 
never have been heard of till it was fent to Dr. Percy in 1765, by fome of 
his correfpondents in Scotland, along with other traditional ballads of ftill 
more queftionable antiquity. Since his time, it has been printed in a variety 
of different lhapes, generally with fome additional verfes or improvements 
" fortunately recovered,” &c. but moft of which improvements are palpable 
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interpretations. There is every reafon to believe that the ballad of “ Sir 
Patrick Spence "was the production of Lady Wardlaw, to whom the ballad 
of Hardy Knute is now univerfally attributed. See more on .this fubjeCt in 
the valuable notes to the new edition of Johnfon’s “ Scotilh Mufical 
Mufeum.” 

Verfions of this ballad may be found in Jamiefon’s “ Popular Ballads and 
Songs;” Finlay’s “ Scottilh Hiftorical and Romantic Ballads;” Buchan’s 
“ Ancient Ballads and Songs; ” Chambers’ <c Scottilh Ballads,” &c. 

The tune is preferved in Johnfon’s “Scotilh Mulical Mufeum;” and in 
Alexander Campbell’s “ Albyn’s Anthology.” 


Book II. 

IV. ADAM BELL, CLYM OF THE CLOUGH, AND 
WILLIAM OF CLOUDESLY. (No. i.) 

ITSON, in his “Pieces of Ancient Popular Poetry,” 1791, has 
reprinted this ballad, from the Introductory remarks to which we 
extract the following: 

very ancient, curious, and popular performance, apparently com- 
pofed for the purpofe of being fung in public to the harp, is extant in an old 
quarto, in black letter, without date, * Imprinted at London in Lothburye by 
Wyllyam Copland,’ and preferved among Mr. Garrick’s Old Plays, now in 
the Britilh Mufeum, whence it is here given. This copy was made ufe of by 
Dr. Percy, who has publilhed the poem in his * Reliques of Ancient Englilh 
Poetry,’ with lbme corrections fupplied by another in his folio MS. which 
may poflibly account for the many different readings between that publica¬ 
tion and the prelent, though it would feem highly probable that the MS. 
copy is nothing more than a mere blundering tranlcript, by Mailer Blount’s 
clerk, of the printed edition. No earlier edition than Copland’s is known. 
It was reprinted in 1605 by James Roberts, along with * The lecond part,’ 
a very inferior and fervile production, of which there was, likewile, an edition 
in 1616 with confiderable variations. Both thele are in the Bodleian Library. 

“ As there is no other memorial of thele celebrated archers than the fol-. 



“ This 
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lowing legend, to which all the paflages cited, from different authors, by the 
learned editor already mentioned, are evident allufions, any inquiry as to the 
time or reality, of their exiftence muft be little elfe than the fport of imagina¬ 
tion. The paffages referred to are, however, unqueftionable proofs of the 
great popularity of the poem, which in faCt has gone through numberlefs 
editions; chiefly, it muft be confefled, in the character of a penny-hiftory. 

"On the 16th of Auguft, 1586, was allowed by the Stationers’ Company 
to Edward White * A ballad of William Clowdifley (never before printed).” 

Since Ritfon wrote, the Rev. Jofeph Hunter has difcovered fome curious 
particulars concerning one of thefe heroes of popular minftreHy which we beg 
leave to tranfcribe in his own words:— 

" King Henry the Fourth, by letters, enrolled in the Exchequer, in Trinity 
Term, in the feventh year of his reign, and bearing date the 14th day of 
April, granted to one Adam Bell an annuity of 4 1 . 10 s. ifluing out of the fee- 
farm of Clipfton, in the Foreft of Sherwood, together with the profits and 
advantages of the vefture and herbage of the garden called the Halgarth, in 
which the manor-houfe of Clipfton is fltuated. 

** Now, as Sherwood is noted for its connection with archery and may be 
regarded alfo as the patria of much of the ballad poetry of England, and the 
name Adam Bell is a peculiar one, this might be almoft of itfelf fufficient to 
Ihew that the ballad had a foundation in veritable hiftory. But we further 
find that this Adam Bell violated his allegiance, by adhering to the Scots, 
the King’s enemies; whereupon this grant was virtually refumed, and the 
lheriff of Nottinghamfhire accounted for the rents which would have been 
his. In the third year of King Henry the Fifth the account was rendered by 
Thomas Hercy, and in the fourth year by Simon Leak. The mention of his 
adhefion to the Scots leads us to the Scottilh border, and will not leave a 
doubt in the mind of the moft fceptical that we have here one of the perfons, 
fome of whofe deeds (with fome poetical licenfe perhaps) are come down to 
us in the words of one of our popular ballads.”* 

The tune to which this ballad was fung, the Editor was fortunate enough 
to difcover on the fly-leaf to a copy of an old mufic book called “ Parthenia 
Inviolata; or Mayden Mufick for the Virginalls and Bafl*-Viol. Printed for 
John Pyper.” Oblong 4to. n. d. 


• “ New Illuflrations of the Life, Studies, and Writings of Shalcefpeare.” Vol. 1. p. 245. 
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V. THE AGED LOVER RENOUNCETH LOVE. (No. u.) 

R. PERCY reprinted this piece from the “ Songes and Sonetes of 
the Earl of Surrey and others,” 1557. In Harl. MS. No. 1703, 
there is a copy of the fame called the “ Image of Death.” Ano¬ 
ther copy is preferved in the Alhmolean Library (MS. Afhm. No. 48.) 

On the margin of a copy of the Earl of Surrey’s Poems belonging to Sir 
W. W. Wynne are preferved in the characters of the times, feveral airs for 
the lute, to which Surrey’s favourite little odes were fung. It feems highly 
probable that thefe airs were of Surrey’s compofition. They are remarkable 
for expreffion, for artlefs fweetnefs and wild limplicity; and are all marked 
with a peculiar character of plaintive melancholy. Our copy of the melody 
to “ I lothe that I did love,” is taken from this volume. Another copy of 
this plaintive little air occurs in MS. Sloane, No, 4900, (of the time of 
Edward VI. or Mary) where it is given for the Lute accompanied with the 
words of the firft ftanza. 



VI. A SONG TO THE LUTE IN MUSICKE. (No. 4.) 

HIS long, both words and mufic, is the production of Richard 
Edwards, Mailer of the Children of the Royal Chapel in the 
reign of Queen Elizabeth. The mufic is contained in an oblong 
MS. volume of old tunes, &c. which purports to be " Thomas Mulliner’s 
Boke for y* Organ or Virginalls.” * From this volume Sir John Hawkins 
obtained the mufic to the long in quellion, together with many other curious 
pieces inferted in the Appendix to his Hillory of Mufic. 

Mr. Charles Knight (Library Shakfpere, vol. vii. p. 391.) fpeaking of 



• This extraordinary MS. containing nearly two hundred vocal and inftrumental compofidons 
by Redford, Heywood, Edwards, Shelbye, Newman, Allwood, Blitheman, and others, formerly 
in the pofTel&on of J. S. Smith, is now in the Editor’s library. It is in the original binding 
ftamped with the monogram and badges of Henry VIH. in whofe fervice the above named 
muiicians were. The laft piece entered in the volume is “ Queen Maries Galliard.” 
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“ When griping grief,” fays, * f This was fet as a four part fong, by Adrian 
Batten, organift of St. Paul’s in the reign of Charles I. and is thus printed, 
but without any name, in Hawkins’s * Hiftory of Mulic,’ vol v.” Upon 
what authority Mr. Knight makes this aflertion we cannot account for, 
otherwife than this:—Adrian Batten it is well known tranfcribed a great deal 
of mulic from the works of the older mailers.* This may have been the 
cafe with the long in queftion, and his hand-writing having been compared 
with other manufcripts and recognized, led to the conclulion that it was his 
compolition. 

We have given the four-part harmony of Richard Edwards exactly as it 
appears in the ancient MS. from which it is extradited. 


VII. TAKE THY OLD CLOAK ABOUT THEE. (No. 6.) 

ITSON fays in a note, p. 219, vol. 1. of his "Scotilh Songs” : 
“ Dr. Percy, though he fuppofes this to be originally a Scotilh 
ballad, has given an ancient copy of it, from his folio MS. in the 
Englilh idiom, with an additional ftanza (the fecond) never before printed. 
The Scottilh fong was firft printed in Ramfay’s Tea-Table Mifcellany. 

The old air, as Mr. Stenhoufe remarks,! is admirably adapted to the 
words, and is undoubtedly coeval with them. Many of thefe ancient melo¬ 
dies have been preferved, and handed down from generation to generation by 
oral communication alone, long before the modern lyftem of mulical notation 
was perfected. The air is here given from Johnfon’s “ Scotilh Mulical 
Mufeum.” 



* In fupport of our flatement we bring forward the following memorandum, quoted by Mr. 
Hawes in the preface to his edition of “ The Triumphs of Oriana,” from an old organ-book in 
his pofleffion:—"All thefe Songs of Mr. John Holmes Organift ofWinchefter and afterwards 
of Salifberrie were prickt from his own hand writing in the year 1635 by Adrian Batten one of 
the Vickers of St. Paules in London, who fome time was his fcoller.” 
f Scotilh Mulical Mufeum. Vol. hi. p. 236. 
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VIII. WILLOW, WILLOW, WILLOW. (No. 7.) 


HE Editor is of opinion that this ballad is much too modern to 
have been known to Shakefpeare. It was probably written in the 
reign of Charles the Second not long anterior to the appearance of 
the following parody which is here given from a copy dated 1668 :— 



“ A poore foule fat fighing near a ginger-bread flail, 

O ginger-bread O, ginger-bread O ! 

With his hands in his pockets, his head on the wall, 

O ginger-bread O, ginger-bread O ! 

You pye-wifes of Smithfield, what would you be at. 

Who talks of plum-pudding, here’s better than that, 
v For here’s Ginger-bread O, ginger-bread O 1 ” 

This burlelque fong is accompanied with the air, which is undoubtedly that 
of the original ballad, otherwife the point of the fatire would have been loft. 
It is contained in a fmall oblong MS. volume of old fongs and ballads, dated 
1668, in the library of the Editor. The parody is allb printed, but with 
fome variations in the mulic, in " The Second Book of the Pleafant Mulical 
Companion,” 1687. 


IX. CORYDON’S FAREWELL TO PHILLIS. (No. 9.) 

HIS fong, according to Dr. Percy, is to be found in “ The Golden 
Garland of Princely Delights,” i2mo. black-letter. But there is 
a much earlier copy in a very rare mulical volume entitled “ The 
Firft Booke of Ayres, compofed by Robert Jones,” folio. Printed for T. 
Efte, 1601, where it is accompanied with the original mulic for four voices. 
This air is aflociated with another fet of words beginning, 

** Away vain world, bewitcher of my heart,” 

written by the Scottilh poet Montgomery. In the edition of his poems 
printed at Edinburgh in 1821,* this long is mentioned as having been com- 



* Under the joint editorihip of Dr. Irving and David Laing. 
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poled to the “toon” of “ Sal I let her go,” part of the burden of “Cory- 
don’s Farewell to Phillis;” and if any doubt might at firft have exifted as to 
their identity, the fad is fully eftablilhed by the Aberdeen Cantus, publilhed 
by John Forbes,* where the words appear fet to the very air in queftion. 
Mr. Dauney the diftinguilhed editor of the Skene MS. alfo dilcovered a copy 
of Montgomery’s Sonnet in a MS. of the year 1639, belonging to the Advo¬ 
cate’s Library, let to the fame tune. 

There is extant a fcarce volume entitled “ Ane godlie Dreame, compylit 
in Scottilh Meter be M(iftrefs) M(elvill) Gentlewoman in Culros, at the 
Requeift of her Freindes, Edinburgh, 1603,”! containing “a verie comfort¬ 
able Song, To the tune of Sail I let her goe.” In Brome’s Comedy of 
" The Jovial Crew,” aded in 1641 at the Cockpit in Drury Lane, there is 
an allulion, perhaps, to this fong:— 

“ Let her go, let her go 
I care not if I have her, I have her or no.” 

Mr. Collier remarks upon this paflage, “ Probably part of fome fong or 
ballad well known when the play was firft produced.” 

A curious circumftance attending this air is its appearance in the colledion 
entitled “ Neder-lantfche Gedenck-clank door Adrianum Valerium, Haerlem, 
1626,” a convincing proof of its early and extenfive popularity. 


X. GERNUTUS THE JEW OF VENICE. 



F this ballad no dated edition is known; but, as Mr. Collier re¬ 
marks, moft readers will be inclined to agree with Warton, (“ Ob- 
fervations on the Faerie Queene,” vol. 1. p. 128,) that it was not 
founded upon Shakefpeare’s play, and was anterior to it: it might owe its 
origin to the ancient drama of “ The Jew,” mentioned by GolTon in his 
“ Schoole of Abufe,” 1579. The ballad maker confefles that he derived his 


* There are three editions of this work, 1662, 1666, and 1682. “ Away vain world” is 

found in all. 

f Lady Culros* Dream, fays Dr. Leyden, was long popular among the Scottilh prefbyterians, 
and Armftrong relates in his Eflays, that he recolle&ed having heard it fung by the peafants to a 
plaintive air. The book has been frequently reprinted, but perhaps the moft fmgular edition is 
one printed at Aberdeen in 1644, by E. Raban, “ Laird of Letters.” 
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incidents from the "Italian writers.” It was from an Italian writer, Ser 
Giovanni, the author of a collection of tales, called " II Pecorone” written in 
the fourteenth century, and firft publilhed at Milan in 1558, that Shakefpeare 
unqueftionably derived lome of the incidents of his play, although he might 
be familiar with another verlion of the fame tale. 

The Editor has difcovered the tune to this Shakefpearian ballad in an old 
Virginal Book (temp. James I.) in his pofleflion. The original name, accord¬ 
ing to the black-letter copy, is " Black and Yellowe.” 

Many ballads to this tune were entered on the Stationers’ book in the latter 
part of the fixteenth century. 


XI. THE PASSIONATE SHEPHERD TO HIS LOVE. (No. 12.) 

IFFERENT verfions of this highly popular long have been printed 
by Walton, Ritfon, and Ellis. The various readings (including 
thofe in England’s Helicon and Percy’s Reliques) may be feen in 
the Appendix to the " Songs of England and Scotland,” i2mo. 1835, v °l- l - 

The tune, faid to have been difcovered in a MS. (temp. Eliz.) by Sir John 
Hawkins, is printed in the variorum edition of Shakefpeare, and alfo in 
Chappell’s National Englilh Airs. The latter copy has been unfortunately 
altered to fuit the harmony. Our verlion, tranllated from the Lute tablature, 
is given from “ The Second Booke of Ayres, by William Corkine,” folio. 
Lond. 1612. 

The ballad of "Jane Shore,” inferted in the " Reliques ” (<Series the Second , 
Bk. 2. No. 26,) and many others, were fung to this tune. In a black-letter 
trail of great rarity, entitled “The World’s Folly” (1609) is the following 
paflage, from which it appears that there was an older name for the tune: 
"But there lat he, hanging his head, lifting up the eyes, and with a deep 
ligh, finging the ballad of f Come live with me and be my love,’ to. the tune 
of Adew my deere.” 

We merely add, in addition to the notices of the popularity of this ballad 
collected by Mr. Chappell, that the firft verfe is quoted in Marlowe’s Tragedy 
of " The Jew of Malta,” 1591. 
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XII. TITUS ANDRONICUS’S COMPLAINT. (No. 13.) 

black-letter copy of this ballad in the Pepyfian Collection di- 
s it to be fung <c To the tune of Fortune,” one of the molt 
ular of the old ballad tunes. The earlieft mention of it occurs 
in the year 1588, when the “ Ballad of the Life and Death of DoCtor Faultus, 
the great Conjurer, to the tune of Fortune,” was licenfed to be printed, by 
the learned Aylmer, Bilhop of London. 

The iir is preferved in Queen Elizabeth’s Virginal Book, MS. in the 
Fitzwilliam Mufeum, Cambridge; William Ballet’s Lute Book, MS. in the 
library of Trinity College, Dublin; “ Le Secret des Mufes, Le Second Livre,” 
Amfterdam, 1616; “ Neder-Landtfche Gedenck-clank,” Haerlem, 1626, 
&c. The laft named collections contain a number of old Englilh tunes, fome 
of which are mentioned by Shakefpeare and his contemporaries. It leems 
probable that they were carried into Holland by one of our companies of 
aCtors, who, we know, vifited Germany and parts of Holland, in the early 
part of the feventeenth century. The faCt of Engli/h airs being printed at 
Haerlem and Amfterdam at fo early a period is curious, and well merits the 
attention of thole mulical antiquaries who have time and ability to purfue the 
inquiry. 

The tune of Fortune was alfo known by the name of “ Aime not too high,” 
from the firft line of a ballad (temp. James I.) preferved among the Rox- 
burghe Ballads, vol. 1. art. 106. See the fame reprinted in Farr’s “Select 
Poetry of the reign of James the Firft,” p. 344. 

Our verfion of the tune is from Queen Elizabeth’s Virginal Book with the 
original harmony of William Byrd. 



XIII. TAKE THOSE LIPS AWAY. (No. 14.) 

earlieft authority for afligning this fong to Shakefpeare (except- 
the one ftanza found in Meafure for Meafure) is the fpurious 
don of his poems printed in 1640. It is inferted entire in 
Beaumont and Fletcher’s “ Bloody Brother; ” but it may be doubted whether 
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either ftanza was the authorlhip of Shakefpeare, as we know it was the fre¬ 
quent cuftom of the old dramatifts to infert fongs in their plays which were 
not of their own writing. Both Mr. Collier and the Rev. A. Dyce believe 
it to be the production of our great dramatift. 

The air was compofed by Dr. John Wilfon, and firft printed in “ Select 
Muficall Ayres and Dialogues,” folio 1653. Many MS. copies of it exift, 
but we have taken the printed verfion as the beft authenticated text. 

There is every reafon to fuppofe that Wilfon’s mufic is the original fetting j 
and confequently that fung on the ftage in the life time of Shakefpeare. See 
a tract publilhed by the Editor of the prefent work entitled “ Who was Jack 
Wilfon the Singer of Shakefpeare’s Stage ? An attempt to prove the identity 
of this perfon with John Wilfon Doctor of Mufic in the Univerfity of Oxford, 
a. d. 1644.” 8vo.* 


XIV. KING LEIR AND HIS THREE DAUGHTERS. (No. 15.) 

HIS ballad is directed in the old black-letter copies to be fung to 
the tune of “ Flying Fame,” a raoft favourite melody with the 
old ballad mongers. The earlieft authority for the tune is the firft 
edition of the “Pills to Purge Melancholy,” 1698. The ballads of “Sir 
Lancelot du Lake,” (in the Reliques, Series the Firft , Bk. 2. No. 9); 
“Henry the Fifth at the Battle of Agincourt;” “King Alfred and the 
Shepherd’s Wife; ” and numberlefs others were fung to it. It is alfo generally 
confidered to be the air of the celebrated ballad of “ Chevy Chafo,” and is fo 
printed in D’Urfey’s edition of the “ Pills,” vol. iv. p. 273 ; but this is an 
error as we lhall prove further on in our note on that ballad. 



* Since the publication of this pamphlet the Editor has difcovered fome new information con¬ 
cerning Dr. Wilfon, which greatly ftrengthens his point. The fubjett will be fully difcuffed in 
the Editor’s long promifed work. The “ Mufical Illullrations of Shakefpeare’s Plays.” 
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Book III. 

XV. THE MORE MODERN BALLAD OF CHEVY CHASE. 

(No. i.) 

HE ancient ballad of “ The Hunting of the Chyviat,” upon which 
the more modem one has been founded, was firft printed in an 
edition of " Gulielmus Neubrigenfis,” by Heame in 1719, who 
gives the name of the author, Richard Sheale, and afcribes to the ballad the 
date 1588. The refearches of a contributor to the “ Britiih Bibliographer,” 
(vol. iv. p. 97, et Jeq.) appear to have clearly eftablifhed the fad that Richard 
Sheale was actually the author, and not the mere tranfcriber of the ballad, 
and that he lived in 1588, thus demolifhing the conjectures of Dr. Percy and 
of Ritlon, who, judging from what they confidered the antiquated phrafeology 
of the ballad, fuppofed it to have been written in the reign of Henry VI. 
Hearne, in ftating 1588 as the date of the ballad, had been milled by ob- 
ferving that date written on one of the leaves of the MS. volume from which 
he obtained his copy, and which volume is a fmall quarto, confiding of 141 
leaves, in the Afhmolean Collection at Oxford. The MS. is marked No. 48, 
and defcribed in Mr. Black’s excellent Catalogue of the Afhmolean Manu- 
fcripts, as “ A Collection of Mifcellaneous pieces of Old Englifh Minftrelfy, 
written in the middle of the XVI th century by different hands.” The fame 
volume contains feveral other poetical compofitions by Richard Sheale, and 
the following extract from one of them will prove that the author,—at what¬ 
ever period he might write the “ Hunting of the Chyviat”—was certainly 
living in 1558. “An Epithe off the dethe off the ryghte honorable lady 
Margrete Countes off Darbe, who departyde this world the xixth day off 
January and was buryede the xxiij off Phebruary in anno domini 1558, on 
whole foil God have mercye. Amen quothe Rycharde Sheale.” The 
poem recites the dying words of the Countefs, and defcribes her burial at 
Armefkyrke. It confifts of 47 four-lined ftanzas, written in long lines; and 
is again fubfcribed—“ Amen quoth Rychard Sheale.” 

From another poem in the fame volume, entitled " The Tamworth Min- 
ftrel’s Complaint of his misfortunes and poverty,” he fpeaks of his lord and 
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matter, fuppofed to have been Edward, Earl of Derby, who died in 1574; 
and he alfo mentions Lord Strange, the Earl’s fon, as one who “on hym 
dyde tak compaflion.” This poem gives a curious infight into the quality 
and occupation of a minftrel. The author was alfo a pedler, and his wife 
was a “ fylkewoman: ” he defcribes the wares that ftie Ibid, and fays that 
“ At Lychfeld merkyte and Addarfton, good cuftomers fhe fownde, and alfo 
in Tamworth wher I dwell fhe took many a pounde.” This lucklefs minftrel 
had been robbed on Dunfmore Heath of fixty pounds, whereby he was re¬ 
duced to diftrefs. The account he gives of his misfortune is ludicrous 
enough— 

“ Sum faid I was not robde, I was but a lyeng knave, 

Yt was not pollyble for a mynftrell fo much money to have.” 

“ The MinftrePs farewell to a kind hoft,” in the fame volume, feems to 
prove that the names fubfcribed to the poems in this MS. are not thofe of 
tranfcribers, but of the authors; at leaft it fhows that the perfbn whofe name 
is at the end of the pieces mentioned above was able to rhyme. He defires 
his hoft to permit him to refort to his good table, “ becaufe my name is 
Sheale fays, “ both mutton and veile, ys good for Rychar.de Sheale 
and afks him, “ all thoughe I be a ranger, to take me as no ftranger, I am a 
yong begynner.” The corrections indicate that it is an original piece, either 
compofed or fpoken extempore. 

The conclufion then to which we,arrive is that Richard Sheale, a minftrel, 
or retainer of the Houfe of Stanley, was the author, and not the tranfcriber, 
of the ancient ballad of Chevy Chafe. See the " Britifh Bibliographer,” 
vol. iv. p. 99, et Jeq. for more particular and minute information. 

The more modem ballad of Chevy Chafe is certainly as old as the reign of 
Charles the Second. The earlieft copy which we have feen was printed for 
T. Paflenger on London Bridge, and is directed to be fung to the tune of 
“ In Pefcod time.” The ballad here alluded to firft appeared in “ England’s 
Helicon,” 1600, but is probably fome years older, as the tune, under the fame 
name, is contained in Queen Elizabeth and Lady Neville’s Virginal Books, 
both written before the conclufion of the preceding century. 

The genuine and beautiful old air of Chevy Chafe is now for the firft time 
printed. It has been obtained from an ancient Virginal Book, (temp. Eliz.) 
in the Editor’s pofteftion; the verfions before mentioned being fo much over¬ 
laid with harmonical contrivances as to render the melody almoft unintelligible 
without the afiiftance of another copy. 

The following ballads in the Reliques were fung to the fame tune: “ Fair 
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Rofamond” (Series the Jecond, Bk. 2. No. 7); “ The Lady’s Fall ” (Series 
the third , Bk. 2, No. 10); “The Bride’s Burial” (Ibid. No. 12); and 
“ The Lady Ifabella’s Tragedy” (Ibid. No. 14). 


XVI. DEATH'S FINAL CONQUEST. (No. 2.) 

HIS fine old fong was originally fung in Shirley’s “ Contention of 
Ajax and Ulyfles,” performed for the firft time “ at the Military 
Ground in Leicefter Fields ” in 1659.* The mufic was compofed 
by Edward Coleman f a gentleman of the Chapel Royal, and the hulband of 
Mrs. Coleman the adtrefs. It was firft printed in " Catch that Catch can, 
or the Mufical Companion,” 1667, an d was afterwards included in “Select 
Ayres and Dialogues to Sing to the Theorbo-Lute or Bafle-Viol, Bk. 2. 
1669; and feveral other of Play ford’s publications. 

Oldys, in a MS. note inferted in a copy of Langbaine’s “ Account of the 
Englilh Dramatick Poets” 1691 (Brit. Muf. p. 485), calls this piece “The 
fine long which old Bowman ufed to fing to King Charles, and which he has 
often fung to me.” 



XVII. MY MIND TO ME A KINGDOM IS. (No. 5.) 

is not generally known that Sir Edward Dyer has fome claim to 
fie authorlhip of this little poem. There are two copies of verfes 
n the fame model. Dr. Percy changed his mind more than once 
as to whether they were two diftindt poems, or only the diflevered parts of 
one. (See Reliques, ed. 1767, vol. r. pp. 292 and 303 ; and ed. 1812, vol. 
1. p. 312.) There are many verfions of thefe popular verfes exifting, but 
the longeft, and apparently the earlieft, is figned “ E. Dier,” in MS. Rawl. 



• Behind Leicefter Houfe ftood, in 1659, the Military Yard, founded by Henry, Prince of 
Wales, where Major Foubcrt afterwards kept his academy for riding and other ezcrcifcs, in the 
reign of Charles II. 

f An entry in the cheque book of the Chapel Royal records his death in 1669. He was the 
fon of Dr. Charles Coleman. 


Digitized by Google 


Ancient English Poetry. 


*7 


Book 3.] 

Poet. 85, fol. 17, in the Bodleian Library. See the elaborate Introduction to 
the “ Poems by Sir Henry Wotton, Sir Walter Raleigh, and others, edited 
by the Rev. John Hannah,” i2mo. 1845, p. lxv. 

The mufic publilhed to this poem by Byrd, in 1588, is a dull fcholaftic 
production, and could never have enjoyed much popularity. We have there¬ 
fore preferred giving the popular tune preferved in the “ Pills to Purge 
Melancholy.” 


XVIII. GILDEROY. (No. 12.) 

ITH regard to the hero of this ballad we learn the following par¬ 
ticulars from Spalding and other hiftorians:— 

Gilderoy was a notorious freebooter in the highlands of Perth- 
fhire, who with his gang, for a confiderable time infefted the country, com¬ 
mitting the moft barbarous outrages on the inhabitants. Seven of thefe 
ruffians, however, were at length apprehended through the vigilance and 
activity of the Stewarts of Athol, and conducted to Edinburgh, where they 
were tried, condemned, and executed, in February 1638. Gilderoy, feeing 
his accomplices taken and hanged, went up, and in revenge burned feveral 
houfes belonging to the Stewarts. This new aCt of atrocity was the prelude * 
to his ruin. A proclamation was iffued offering £ 1000 for his apprehenfion. 
The inhabitants rofe en majfe, and purfued him from place to place till at 
length he, with five more of his aflbciates, were overtaken and fecured. 
They were next carried to Edinburgh, where after trial and conviction they 
expiated their offences on the gallows at Gallowlee, between Leith and Edin¬ 
burgh, in July 1638. 

The ballad, according to tradition, was compofed not long after his death, 
by a young woman of no mean talent who unfortunately became attached to 
this daring robber, and had cohabited with him for fome time before his 
being apprehended. That the ballad was well known in England in 1650, 
is evident from a black-letter copy of it printed at leaft as early as that date. 
There are other copies of it, with fome flight variations, in the “ Pills to 
Purge Melancholy,” edit. 1703 ; and in the firft volume of “ A Collection of 
Old Ballads,” 1723. An altered edition appeared in the “Orpheus Cale- 
donius,” ed. 1733; but previous to this, according to Ritfon (Scots Songs, 
vol. 11. p. 24), the ballad had been purified by Sir Alexander Halket. Ac- 

D 
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cording to another account this operation was performed by Mifs Halket of 
Pitferran, afterwards the accomplifhed Lady Wardlaw, the authorefs of 
“ Hardyknute.” 

The current copy of Gilderoy (with the alterations) is that given by Dr. 
Percy, with the exception of one ftanza. Herd and Ritfon have each printed 
the ballad, but neither have given it entire. 

The dr is taken from the “ Orpheus Caledonius,” 1725, where it pro¬ 
bably appeared for the firft time. A tune under the fame name occurs in 
the ballad opera of “ The Jovial Crew,” 1731, but it is not in the meafure 
of the prefent ballad. Gilderoy is alfo printed “ To a new tune” in D’Urfey’s 
“ Pills to Purge Melancholy,” vol. v. p. 39, edit. 1719. 


SERIES THE SECOND. 

Book I. 

XIX. FOR THE VICTORY AT AGINCOURT. (No. 5.) 

I! I mufic to this fong, written on vellum, in the Grego¬ 
rian, or fquare and lozenge notes, is preferred in the 
Pepyfian Collection, Magdalen College, Cambridge. 
Another copy is contained among Seldon’s MSS. in the 
Bodleian Library. It has been printed in J. Stafford 
Smith’s “ Collection of Ancient Songs,” and in Dr. 
Burney’s “ Hiftory of Mufic.” A facsimile is alfo given in the bell editions 
of the Reliques. In its original ftate, this fong may juftly be confidered as 
the firft Englifh regular compofition of which we have any remains. We 
have here given a copy of the melody “ in a modem drefle” as it appears in 
the firft volume of Old Ballads in the Pepyfian Collection. It was probably 
modernized in the reign of Charles the Firft. We have added a bafs and a 
few fimple harmonies in character with the antique form of melody. 
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XX. CUPID’S ASSAULT BY LORD VAUX. (No. 8.) 

HIS quaint old melody is taken from the margin of a copy of the 
Earl of Surrey’s Poems belonging to Sir W. W. Wynne. (See 
the note on “ The Aged Lover renounceth Love” in the Firft 
Series. Book 2, No. 11.) The air was undoubtedly popular, as we find in 
"A Gorgious Gallery of Gallant Inventions,” 1578, “an excellent fonet, 
wherin the lover exclaymeth agaynft detraction,” &c. “ To the tune— 
When CupidJcaled firft the Fort." 



XXI. THE GABERLUNZIE MAN. (No. 10.) 



HE tune to which thefe verfes were fung is evidently ancient, 
although no old copy of it has been preserved. It is here given 
from Thomfon’s “ Orpheus Caledonius,” 1725. 


XXII. HARPALUS. (No. 12.) 



NOTHER quaint old melody from the margin of a copy of 
Surrey’s Poems before mentioned. 


XXIII. HARDYKNUTE. (No. 17.) 

i 

LIZABETH HALKET, fecond daughter of Sir Charles Halket 
of Pitferran, and wife of Sir Henry Wardlaw of Pitreayie and 
Balmule, near Dunfermline, was the authorefs of this noble ballad. 
She was bom in April 1677 ; became, by marriage, Lady Wardlaw, in June 
1696, and died in 1727. Hardyknute was greatly admired by Sir Walter 
Scott, and he ufed frequently to quote paflages from it. On the fly-leaf of 
his copy of Ramlay’s ** Evergreen,” 1724, in which the ballad appeared in 
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an amended form, he fays, tf Hardyknute was the firft poem I ever learnt— 
the laft that I fhall forget.” 

The air, which pofleffes the elements of high antiquity, is preferved in 
Ofwald’s “ Caledonian Pocket Companion” publilhed about the middle of the 
laft century. 


Book II. 

XXIV. JOHN ANDERSON MY JO. (No. 2.) 

curious old verfion of the tune is from the Skene MS. a lin- 
ir collection of ancient melodies preferved in the Library of 
Faculty of Advocates, Edinburgh.* Mr. Stenhoufe, in his 
notes on Johnfon’s Scottifh Mufical Mufeum, fays that “ John Anderfon, my 
jo,” is found in Queen Elizabeth’s Virginal Book; but it would appear that 
he had confounded that air with a very different one, “ John come kifs me 
now,” which appears in the Virginal Book, with variations by Byrd. The 
air refembling “ John Anderfon,” under the title of “ Paul’s Steeple,” is pre¬ 
ferved in Playford’s “ Dancing Matter,” 1650. See alfo Chappell’s “ National 
Englifh Airs.” 



XXV. QUEEN ELEANOR’S CONFESSION. (No. 8.) 

SPIRITED verfion of this ballad, “ recovered from recitation,” 
appears in Motherwell’s “ Minftrelfy Ancient and Modem.” The 
air to which it was fung is one of the moft beautiful of our old 
ballad melodies. It was noted down from oral tradition by the late Andrew 
Blaikie of Paifley, and contributed to Motherwell’s work. 

The Editor has frequently heard it in the counties of Derbyfhire and 
Staffordfhire. 



• Formed about the year 1615 by John Skene of Hallyards in Mid-Lothian. It has been 
publifhed, with a charming difTertation on Scottifh Mufic and Song, by William Dauney, Efq. 
Advocate. 
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XXVI. LADY ANNE BOTHWELL’S LAMENT. (No. 13.) 

HIS pathetic lament which firft appeared in Watfon’s Collection 
(printed at the beginning of the laft century), has hitherto been 
fuppofed to have beqn uttered by Lady Jean Gordon, wife of the 
infamous Earl of Bothwell, on the occafion of her divorce from him, when 
he defigned to marry Queen Mary; and by another conjecture, has been 
attributed to a young lady in private life of the name of Bofwell. Mr. 
Robert Chambers, however, in his excellent collection of ** Scottilh Ballads,” 
1829, has, “ with the affiftance of a valued antiquarian friend,” prelented us 
with what appears to be “ a true and certain hiftory ” of the heroine of the 
prefent ballad; “ Lady Anne Bothwell ” was no other than the Honourable 
Anna Bothwell, daughter of Bothwell, Bilhop of Orkney, at the Reforma¬ 
tion, but who was afterwards raifed to a temporal peerage, under the title of 
Lord Holyroodhoufe. This young lady, who is laid to have poflefled great 
beauty, was betrayed into a difgraceful connexion by the Honourable Sir 
Alexander Erlkine, third fon of John, feventh Earl of Mar. 

As Mifs Bothwell’s father died in 1595, and as Sir Alexander had a letter 
of provifion of the abbacy of Cambus Kenneth in 1608, there arifes a pre- 
fumption, confidering the age of the parties, that the unhappy circumftance 
which occafioned the Lament took place early in the feventeenth century. 
This, indeed, is fet almoft beyond a queftion by the occurrence of a poem, 
apparently the firft edition of Mils Bothwell’s Lament, in Brome’s Comedy 
of “ The Northern Lafs, or the Neft of Fools,” printed in 1632. 

“ Peace wayward barne !—Oh, ceafe thy moan! 

Thy farre more wayward daddy’s gone; 

And never will recalled be 
By cryes of either thee or me: 

For fliould wee cry 
Until we dye. 

Wee could not fcant his cruelty. 

Ballow, ballow, &c. 

“ He needs might in himfelfe forefee. 

What thou fucceffively mighpft be; 

And could hee then (though me foregoe) 

His infant leave, ere hee did know 
How like the dad 
Would be the lad. 

In time to make fond may dens glad. 

Ballow, ballow, &c.” - 
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The fate of the unhappy lady is fomewhat uncertain, though fhe is fup- 
pofed to have died of a broken heart. The faithlefs lover was blown up in 
Dunglafs Caftle, 30th Auguft, 1640. 

The melody here given is from a curious folio MS. of old longs and 
mufic, bearing the date 1648, and the autograph of "John Gamble,” who 
was a well known "play-houfe” mufician of the period. There is another 
air, of Scottilh origin, in Thomlbn’s "Orpheus Caledonius” 1725, but it is 
ill fuited to the words, and is evidently much more modem. 


XXVII. KING OF SCOTS AND ANDREW BROWNE. (No. 16.) 

HE black-letter copy of this ballad, preferved in the Antiquarian 
Society, directs it to be fung “ To the tune of Milfield, or elfe to 
Green-fleeves.” 

The former tune is here given from Playford’s “ Englifh Dancing Mat 
ter,” 1650. The latter may be feen in Chappell’s " National Englifh Airs.” 



XXVIII. THE BONNY EARL OF MURRAY. (No. 17.) 



HIS tune is taken from Johnfon’s 
where it probably firft appeared. 


" Scottifh Mufical Mufeum,” 


XXIX. VICTORIOUS MEN OF EARTH. (No. 21.) 


HIRLEY’S Mafque, from which this fong is extracted, was re- 
prefented at the Military Ground in Leicefter Fields, with mufic 
compofed by Matthew Locke and Dr. Chriftopher Gibbons. The 
mufic was not printed entire,* but feveral of the longs appeared in the mif- 




• The original MS. was formerly in the pofTeffions of Hannah Lanier; Edward Jones, the 
WeHh Bard; and Mrs. Palmer Ruffel. It afterwards appeared for fale in Thorpe’s Catalogue, 
Part ii. for 1847. 
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cellaneous mufical publications of the day. The following, compofed by Dr. 
Gibbons, is from “ Choice Ayres and Songs to Sing to the Theorbo-Lute, 
or Bafe-Viol,” Book 3, 1681. 


XXX. THE WINNING OF CALES. (No. 22.) 

HE earlieft copy of this ballad, containing many variations from 
Percy, occurs in the little poetical mifcellany entitled “ The Gar¬ 
land of Good Will,” originally printed in (or before) 1596. It 
l probability written by Thomas Deloney, the prolific verfifier of 
that period. There are feveral black-letter copies of the ballad, fbme of 
which direft it to be fung to the tune of “ The new Tantara.” The earlieft 
notice we have of this tune is in the year 1590, when there iflued from the 
prefs “ An excellent Ditty made upon the great victory which the French 
King obtayned againft the Duke de Maine and the Romifh Rebels in this 
Kingdome upon Afhwednefday being the fourth day of March laft paft, 1590. 
To the tune of the new Tantara.” 

We have fortunately difcovered an early copy of this tune in a MS. 
Virginal Book (temp. James I.) in our pofleffion. The ballads of “ Tantara, 
Mafks all,” “ Tantara, Knaves all,” and feveral others in D’Urfey’s “Pills” 
were fung to this tune, which appears always to have retained its burden of 
“ Tantara.” 



XXXI. THE SPANISH LADY’S LOVE. (No. 23.) 



ONCERNING the origin of this interefting old ballad, the fol¬ 
lowing communication appeared in the Times of May ift, 1846. 
It is dated from Coldrey, Hants, and figned Charles Lee. 

“ The hero of this beautiful ballad was my anceftor, Sir John Bolle of 
Thorpe Hall, Lincolnfhire, of moft ancient and loyal family, and father of 
that Colonel Bolle who fell in Alton Church, whilft fighting againft the 
rebels in December 1643. Of the truth of this I am prepared to give to the 
curious in thefe matters the moft abundant evidence, but the {pace which 
the fubjedt would occupy would neceflarily exclude it from your columns. 
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The writer of the paper in the * Edinburgh’ fays, ‘Had the necklace been 
ftill extant the preference would have been due to Iittlecot.’ The necklace 
is ftill extant, in the poflefiion of a member of my family, and in the houfe 
whence I write. In Illingworth’s ‘ Topographical Account of Scampton, 
with Anecdotes of the family of Bolles,’ it is ftated, ‘ The portrait of Sir 
John, drawn in 1596, at the age of thirty-fix years, having on the gold chain 
given him by the Spanifh Lady, &c. is ftill in the poflefiion of his defcendant 
Capt. Birch.’ 

“ That portrait is now in the pofleflion of Capt. Birch’s fucceflor, Thomas 
BofVile Bofvile, Efq. of Ravensfield Park, Yorkfhire, my brother, and may 
be feen by any one. I will only add another extra# from Illingworth’s 
Scampton:—* On Sir John Bolle’s departure from Cadiz, the Spanifh Lady 
fent as prefents to his wife, a profufion of jewels, and other valuables, 
amongft which was her portrait, drawn in green, plate, money, and other 
treafure. Some articles are ftill in pofleflion of the family though her pic¬ 
ture was unfortunately, and by accident, difpofed of about half a century 
fince. This portrait being drawn in green, gave occafion to her being called, 
in the neighbourhood of Thorpe Hall, the Green Lady, where to this day 
there is a traditionary fuperftition among the vulgar that Thorpe Hall was 
haunted by the Green Lady, who ufed nightly to take her feat in a particular 
tree near the manfion.’ In Illingworth there is a long and full account of 
the Spanifh Lady, and the ballad is given at length.” 

The tune of this ballad is preferved in the Skene MS.; in “ The Quaker’s 
Opera, Performed at Lee and Harper’s Booth in Bartholomew Fair, 1728 
and in “The Jovial Crew, 1731.” Our copy is taken from the ballad 
operas, and altered from three-four time to common-time, upon the authority 
of the Skene MS. 
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XXXII. KING JOHN AND THE ABBOT OF CANTERBURY. 

(No. 6.) 

HE ftory of this ballad may be found in the adventures of Howle- 
glafs, originally printed in the Lower Saxon dialed in 1483. 
This curious work was tranflated into Englifh, and printed by 
Copland in the following century. It is again found in “ El Patranuelo de 
Juan Timoneda,” a Collection of Spanilh Novels, printed at Alcala, in 1576. 

Our verfion of the tune is taken from a fmall oblong common-place book 
of rauiic, written, according to a date on the fly leaf, in 1697. It differs 
materially from the common verfions of " Derry down,” and is evidently of 
greater antiquity. It was introduced into many of the ballad operas of the 
firft half of the laft century, fuch as “ The Beggar’s Opera,” 1728 ; “ The 
Village Opera,” 1729; “ The Devil to Pay,” 1731;“ The Boarding School,” 

17 33 > to*. 

In the firft volume of Watts’ "Mufical Mifcellany,” 1729, it is called 
** the old tune of the Abbot of Canterbury.” 



XXXIII. YOU MEANER BEAUTIES. (No. 7.) 



HIS beautiful little poem appears to have been firft printed in 
“ The Sixt Set of Bookes, Wherein are Anthemes for Verfus and 
Chorus of 5 and 6 Parts; apt for Violls and Voyces: Newly 
Compofed by Michaell Eft, Batchelor of Muficke, and Matter of the Chorifters 
of the Cathedrall Church in Litchfield,” London, 4to. 1624. It is alfb 
found “ much altered for the worfe, and with a wretched Second part,” in 
“ Songs and Fancies to feverall Muficall Parts, both apt for Voices and Viols,” 
Aberdeen, 1682. Dr. Percy reprinted it from the “ Reliquiae Wottonianae,” 
1651, with fome corrections “from an old MS. copy.” See “Poems by 

E 
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Sir Henry Wotton,” edited by the Rev. Alexander Dyce for the Percy 
Society, where a copy of the poem is given with feveral collations. 

The Afhmolean Mufeum contains two copies of this fonnet: the firft 
longer by one ftanza; the fecond longer by two ftanzas. (See Nos. 38 and 
788 of Mr. Black’s Catalogue.) The laft named copy is followed by a parody 
lamenting the ruin of King Charles, the Queen, and the Prince. It commences 

" Ladies that guild the glittering moone.” 

Mr. Robert Chambers (Scottilh Songs, vol. 11. p. 631) was not aware of 
this piece being Sir Henry Wotton’s; he prints it as “ Said to have been 
written by Lord Darnley, in praife of the beauty of Queen Mary, before 
their marriage.” 

We give two popular fets of this elegant little fonnet. The firft, an 
anonymous one, is from the Gamble MS. before mentioned; the fecond, the 
compofition of William Webb (a mufician of whom nothing is known), is 
from the " Seleft Muficall Ayres and Dialogues,” Publifhed by John Play- 
ford, 1653. 


XXXIV. THE OLD AND YOUNG COURTIER. (No. 8.) 

in his Diary, under the date 16th June, 1668 has the fol- 
l pafTage: "Come to Newbery, and there dined—and 
k: a Song of the old courtier of Queen Elizabeth's , and how 
he was changed upon the coming in of the King, did pleafe me mightily, 
and I did caufe W. Hewer to write it out.” 

In the third volume of the Roxburgh Ballads is " An Old Song of the old 
Courtier of the King’s, with a New Song of a New Courtier of the King’s,” 
to the tune of "The Queen’s Old Courtier.” It was written by " T. 
Howard, Gent, and printed for Francis Coles. 

The tune (or rather chant) to which it was fung is preferved in D’Urfey’s 
"Pills to Purge Melancholy,” 1719; and in "The Fafhionable Lady, or 
Harlequin’s Opera,” 1730. The former work alfo contains a long on " The 
Queen’s Old Soldier,” to the fame tune. 

It was revived in the laft century, and with a new burden, " Moderation 
and Alteration,” was “ fung by Mr. Vernon in the Squire of Alfatia.” 

An excellent copy of the original ballad is preferved among the Afhmolean 
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MSS. (No. 38, art. 129.) It is entitled “ The Old Courtier of the Queenes,” 
and begins 

“ With an old Tong made by an old aged pate.” 

The firft word is wanting in Dr. Percy’s copy. 


XXXV. SIR JOHN SUCKLING’S CAMPAIGNE. (No. 9.) 

HIS long in ridicule of a gallant but unfortunate knight, is a 
parody on the ballad of John Dory— 

“ As it fell on a holiday 
And upon a holydde—a; 

John Dory bought him an ambling nag. 

To Paris for to ride—a.” 

The air is contained in “ Deuteromelia,” 1609; but is here given from 
“ The Second Book of the Pleafant Mufical Companion,” published by J. 
Playford, 1687, where the words of the parody may alfo be found. 



XXXVI. TO ALTHEA FROM PRISON. (No. 10.) 

HE mufic to this beautiful little fonnet was compofed by Dr. 
John Wilfon, and firft printed in his “ Cheerful Ayres or Ballads 
fet for three Voices,” Oxford, 1660. It was alio included in 
“ The Treafury of Mufic,” firft book, 1669, and feveral other of Playford’s 
publications. 



XXXVII. THE DOWNFALL OF CHARING CROSS. (No. n.) 

HIS ballad is printed, with the mufic for three voices, by “ Mr. F. 
Farmeloe,” in " The Second Book of the Plealant Mufical Com¬ 
panion,” 1687. It is alfo given, with the melody only, in the 
firft volume of D’Urfey’s “ Pills to Purge Melancholy,” edition of 1707* 
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XXXVIII. THE SALE OF REBELLIOUS HOUSEHOLD- 

STUFF. (No. 14.) 

earlieft copies of the tune of “ Old Simon the King,” to which 
8 ballad was fung, are preferved in “Mufick’s Recreation on 
Lyra Viol,” 1652 ; the “Englilh Dancing Mailer” of 1657 ; 
and in “ Mufick’s Handmaid for the Virginalls,” 1678. 

In fome of the numerous political longs to this tune, the burden is given 
at length— 

u Says old Sir Symon the King, 

Says old Sir Symon the King, 

With his threadbare clothes 
And his Malmfey nofe. 

Sing hey ding, ding a ding, ding.” 

Our copy of the tune, which is tranllated from the Lute tablature of 
“Mufick’s Recreation,” &c, 1652, differs confiderably from the known 
verfions. The latter, owing to the practice of making divifions (i. e. varia¬ 
tions) upon this popular theme, have been lo much corrupted that the 
original notes of the melody, even to the Icale in which it was compoled, 
have been loft.* 



XXXIX. THE BAFFLED KNIGHT, OR LADY’S POLICY. 

(No. 15.) 

I IE original of this ballad is one beginning “Yonder comes a 
courteous Knight,” prelerved in that rare mufical volume entitled 
" Deuteromelia, or the Second part of Muficks Melodie,” &c. 
1609. This fong is alfo in the firft volume of fome editions, the third in 
others, of D’Urfey’s “ Pills to Purge Melancholy; ” and in a different vo- 



* The fcale of the copy given in the Appendix to Sir John Hawkins’ Hiftory of Muflc is 
correft. The fcale of Mr. Chappell’s copy {National Englijb Airs , No. 18.) is incorreff, owing 
to the introduction of the B flat in the fignature. It is wrong to coniider thefe old airs with 
reference to modern keys. 
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lume is a modemifed copy of it, with confiderable variations, beginning— 
** There was a Knight, and he was young.” The copy in the Roxburgh 
Collection, upon which Dr. Percy improved, is entitled " The Politick 
Maid.” 

The tune we have been fortunate enough to difcover in a fmall oblong 
volume entitled, "Youth’s Delight on the Flagelet,” 1697. It is there 
given in tablature. 


XL. WHY SO PALE. (No. 16.) 



E original air is here given from a MS. volume of Old Songs 
with the Mulic, temp. Charles II. in the collection of the Editor. 
It was originally in the Library at Staunton Harold, Leicefter- 
fhire, the feat of Earl Ferrers. This beautiful lyric was fung by Mrs. 
Crofs in the " Mock Aftrologer,” to an air compoled by Lewis Ramondon. 
It was afterwards refet by Dr. Arne. 


XU. THE LUNATIC LOVER. (No. 19.) 


|HE tune to this ballad is found in the firft volume of Watts’ 
"Mufical Mifcellany,” 1729, and in many of the ballad operas 
of the middle of the laft century. See Chappell’s " National 
Englifh Airs,” for further particulars. 



XLII. ULU BURLERO. (No. 23.) 


|UR copy of this once celebrated tune is given, with the original 
arrangement of the famous Henry Purcell, from " The Second 
Part of Mufick’s Handmaid for the Virginalls,” 1689. Purcell 
alfb made ufe of it as a ground in his opera of “ The Gordian Knott 
unty’d.” 
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XLIII. THE BRAES OF YARROW. (No. 24.) 



HIS melody is from Thomfon’s “Orpheus Caledonius,” 1725, but 
is probably as old as the middle of the preceding century. 


XLIV. ADMIRAL HOSIER’S GHOST. (No. 25.) 

HE earlieft copy of the tune to this ballad is contained in the 
ballad opera of “ Sylvia, or the Country Burial,” 1731. It may 
alfo be found in Walfh’s “ Britifh Mulical Mifcellany,” vol. iv. 
and in other works of a fimilar defcription. The ballads of “ Come and 
liften to my ditty,” and “ Ceafe, rude Boreas,” were fung to this tune, which 
appears to have been always a favourite for “ Sea ditties.” 



SERIES THE THIRD. 

Book I. 

XLV. PHILLIDA AND CORYDON. (No. 10.) 

i have here two fettings of this beautiful paftoral, the firft 
as it was fung by the " three excellent mufitians” before 
Queen Elizabeth in 1591; the iecond as it was relet in 
the following century. 

The firft is extracted from “ Madrigales to 3,4, and 5 
parts; apt for Viols and Voices, Newly Compofed by 
Michael Efte,” 1604; the fecond from “ Cheerfull Ayres or Ballads fet for 
three Voyces, by Dr. John Wilfon,” Oxford, 1660. 
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The latter became extremely popular, and is included in D’Urfey’s “ Pills 
to Purge Melancholy,” 1719, and feveral other Mufical Mifcellanies of a 
fubfequent date. 


XLVI. LITTLE MUSGRAVE AND LADY BARNARD. 

(No. 11.) 

HE only genuine copy of this old ballad, according to Rition, 
known to be extant, is preferved in Dryden’s “Colle&ion of 
Miicellaneous Poems.” An excellent copy, however, is given in 
“ Wit Reftor’d,” 1658, which appears to have been overlooked. 

For the following beautiful old melody we are indebted to Motherwell, 
who “ noted it down” from oral communication, and publifhed it in his 
“ Minftrelfy Ancient and Modem.” 



XLVII. THE EW-BUGHTS MARION. (No. 12.) 

HIS long and the air are both old. It is marked in Ramfay’s 
“ Tea-Table Mifcellany,” 1724, as an old fong with additions. 
“ It cannot now be afcertained,” fays Mr. Graham in his edition of 
the Songs of Scotland, “ who wrote the fong or who compofed the air; but 
it feems very evident that the air has been hitherto wrongly given in its 
notation in all printed copies; and there is no exifting ancient MS. contain¬ 
ing the air to which we can refer.” We have adopted Mr. Graham’s verfion 
of the air, where it is reduced to regular rhythm, without changing one of 
the founds of the received melody. 
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XLVIII. THE KNIGHT AND SHEPHERD’S DAUGHTER. 

(No. 13.) 



|WO Scottish verfions of this ballad, under the titles of ‘‘Earl 
Richard, the Queen’s brother,” and “Earl Lithgow,” occur in. 
Buchan’s “Ancient Ballads and Songs.” Another may be found 
in Kinloch’s “ Ancient Scottifh Ballads; ” and a fourth in Motherwell’s 
“ Minftrelfy Ancient and Modern.” 

There is allb a common ftall-ballad called “ The Shepherd’s Daughter.” 
They are all different in their hiftorical account of the hero of the ballad; 
fome aligning him one lituadon and place of honour, and fome another. 

The tune is taken from “ The Englifh Dancing Mailer,” 1650. 


XLIX. LORD THOMAS AND FAIR ELLINOR. (No. 15.) 



ITSON, in enumerating the probable “ caufes of the rapid decline 
of the Minftrel profeffion, fince the time of Elizabeth,” fays : “ It 
conceived that a few individuals, refembling the character. 


is 


might have been lately, and may poflibly be flill found, in fome of the leaft 
polifhed or lefs frequented parts of the kingdom. It is not long fince the 
public papers announced the death of a perfbn of this defcription, fomewhere 
in Derbyfhire; and another was within thefe two years to be feen in the ftreets 
of London, he played on an inftrument of the rudeft conftru&ion, which he, 
properly enough, called a hum-Jlrum> and chanted (amongft others) the old 
ballad of Lord ‘Thomas and Fair Ellinor , which, by the way, has every 
appearance of being originally a minftrel fong.” 

The full title to this ballad in the Pepyfian Collection is as follows: “ The 
unfortunate Forrefter, or Fair Ellinor’s Tragedy, fhewing how Lord Thomas 
once a bold Forrefter, fell in love with the Fair Lady Ellinor, but his mother 
would not fuffer him to marry her, but told him of another, that was far 
richer. Then, the Lord Thomas, not willing to be undutiful to his mother, 
appoints his wedding day, and invites Fair Ellinor to come to his wedding; 
who contrary to her mother’s knowledge, came, and having feen his bride. 
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fhe ftabbed herfelf; which Lord Thomas feeing, took the fame dagger, and 
killed himfelf. The tune is Chevy Chafe" 

Our copy of the tune is a traditional one given in Sandys’ " Collection of 
Chriftmas Carols.” It refembles an ancient tune called “ Who lift to lead a 
Souldier’s life,” in the "Dancing Matter,” 1650, and may be only another 
verfion of the fame. “ Chevy Chace,” the tune to which the ballad is 
directed to be fung in the black-letter copy, is in a different meafure. 


L. THE LADY TURNED SERVING-MAN. (No. 17.) 



ROM an ancient Lute book in the Editor’s library, date about 
1630. A copy of the tune, entitled “ You gallant ladies all,” is 
in the ballad opera of " The Jovial Crew,” 1731. 


LI. GIL MORRICE. (No. 18.) 

HE ballad of Gil Morrice,” fays Mr. Stenhoufe, “ has every 
appearance of being a true narrative of an event that happened 
in a remote age, although the language may gradually have • 
been modernized in defcending, by oral communication, from one generation 
to another.” 

Motherwell, in his “ Minftrelfy, Ancient and Modern,” has printed ano¬ 
ther verfion from recitation; and Jamiefon, in his "Popular Ballads and 
Songs” has given an ancient copy from Dr. Percy’s folio MS. It is hardly 
neceflary to remind the reader that this ballad fuggefted to Home the ground 
work of the tragedy of “ Douglas.” 

The air is from Ofwald’s " Caledonian Pocket Companion,” and from its 
wild and peculiar ftruCture carries evidence of its antiquity. 
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Book II. 


LII. THE LEGEND OF SIR GUY. (No. 1.) 



||HIS fong is ancient,” fays Dr. Percy, “ as may be inferred from 
the idiom preferred in the margin, ver. 94, 102 : and was once 
popular, as appears from Fletcher’s ‘ Knight of the Burning 
Peftle,’ Aft 2. fc. ult.” To which we may add that it was entered on the 
Stationers’ books 5th January, 1591-2. 

The tune has been difcovered in the Ballad Opera of " Robin Hood,” per¬ 
formed at Lee and Harper’s Booth in 1730. 


LIII. BARBARA ALLEN’S CRUELTY. (No. 5.) 

COMMON traditional tune, well known in the northern counties 
of England. It has been fuggefted that for “ Scarlet” town, the 
fcene of the ballad, we fhould read "Carlifle” town. The ear- 
lieft copy which the editor has feen reads “ Reading ” town, which is proba¬ 
bly the correft reading. 



LIV. SWEET WILLIAM’S GHOST. (No. 6.) 

H HIS fine old ballad was recovered by Allan Ramfay, and inferted 
in his “ Tea Table Mifcellany,” (4th volume about 1734.) Ritlon 

_ fays, “ the two laft ftanzas were probably added by Ramfay; 

they are evidently fpurious.” See another verfion under the title of <f Willie 
and May Margaret,” in Gilchrift’s “ Scottifh Ballads,” vol. 1. 

It is a curious faft that the chief incidents of Burger’s celebrated German 
ballad “ Leonora,” refemble this old traditionary Scottish ballad. 

The tune is from Johnfon’s “ Scottifh Mufical Mufeum.” 
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LV. SIR JOHN GREHME AND BARBARA ALLAN. (No. 7.) 



HE ftory of the Scottifh ballad is nearly the fame as that of the 
Englifh Ballad of “ Barbara Allan,” and both may poffibly have 
had their origin from circumftances that really occurred. 


The tune is from Johnfon’s “ Scottifh Mulical Mufeum.” 


LVI. THE BAILIFF’S DAUGHTER OF ISLINGTON. (No. 8.) 

HERE are two airs aflociated with the words of this ballad. We 
have therefore given both. The firft is from the ballad opera of 
“The Jovial Crew,” 1731 j the fecond is a traditionary tune 
noted down by the Editor fome years lince in the north of England. 



LVII. THE WILLOW TREE. (No. 9.) 

1 



HIS melody is preferved in a MS. dated 1639, * n *h* Advocate’s 
Library, Edinburgh. It is alfo to be found in the celebrated Skene 
MS. in the fame repofitory; and again in all the editions of 


Forbes’ “ Cantus.” 


LVIII. WALY, WALY, LOVE BE BONNY. (No. 11.) 

N Mr. Robert Chambers’ “ Scottifh Songs,” there is a note upon 
this ballad, from which we give the following paflage:—“ This 
beautiful old long has hitherto been fuppofed to refer to fome 
circumftance in the Life of Queen Mary, or at leaft to fome unfortunate love 
affair which happened at her court. It is now difcovered, from a copy which 
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has been found, as forming part of a ballad in the Pepyfian Library at Cam¬ 
bridge, (published in Motherwell’s Minftrelfy 1827, under the title of c Lord 
Jamie Douglas,’) to have been occasioned by the affefting tale of Lady 
Barbara ErSkine, daughter of John ninth Earl of Mar, and wife of James 
Second Marquis of Douglas. This lady, who was married in 1670, was 
divorced, or at leaft expelled from the fociety of her hulband, in conSequence 
of Some malignant fcandals which a former and difappointed lover, Lowrie of 
Blackwood, was So bafe as to insinuate into the ear of the Marquis.” Her 
father took her home and She never again faw her huSband. 

The fine pathetic air has been greatly injured by the embellishments of 
MeSlrs. M'Gibbon, Ofwald and Bremner; but we have adopted the Simple 
form given in Mr. Graham’s admirable work on " The Songs of Scotland.” 


LIX. DULCINA. (No. 13.) 

S ballad is faid, upon the authority of Cayley and Ellis, to have 
;en written by Sir Walter Raleigh. The tune is preServed in 
''Urfey’s "Pills to Purge Melancholy,” vol vi. p. 206. It is 
perhaps better known coupled with Ben Jonfon’s words “ From Oberon in 
Fairy Land" (Series the 'Third , Book u. No. 24), although the former title 
is more ancient. 



LX. A HUE AND CRY AFTER CUPID. (No. 15.) 

HE mufic is here given from the Gamble MS. before mentioned, 
collated with, and corrected by another copy in “ Seledt Ayres 
and Dialogues,” 1669. No compofer’s name is given in either 

copy. 
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LXI. THE KING OF FRANCE’S DAUGHTER. (No. 16.) 

HE black-letter copy of this ballad, in the Pepyfian Collection, 
directs it to be fung “ to the tune of Crimfon Velvet,” which tune 
we have been fortunate enough to difcover, though Ritfon con- 
lidered it to have been loft. It appears in a curious volume, publilhed at 
Amfterdam in 1634, entitled “Friefche Luft-hof, door Jan Janfz. Starter.” 
The words in this Collection are all Dutch, but the tunes have their names 
in Englilh. 

“ The lamentable complaint of Queen Mary for the departure of Phillip,” 
in the “Crown Garland of Golden Rofes,” 1612; and the ballad of “Con- 
ftance of Cleveland ” in Mr. Collier’s volume of " Roxburghe Ballads,” were 
fung to this tune. 



LXII. THE SWEET NEGLECT. (No. 17.) 

H ROM the MS. volume, before mentioned, formerly in the collec¬ 
tion of Earl Ferrers at Staunton Harold, Leicefterlhire. 


LXIII. THE CHILDREN IN THE WOOD. (No. 18.) 

CCORDING to Ritfon, this ballad was printed in 1595, being 
entered in that year on the Stationers’ Books. But Dr. Percy 
and Ritfon are at iflue as to the date of the compofidon. The 
former confiders the fubjeCt of the ballad to have been taken from an old 
play, “ Of a young child murthered in a wood, by two ruffians, with the 
confent of his unkle; by Robert Yarrington, 1601 the ftory being iimilar 
in its leading features, although the fcene of the drama is laid, not in Nor¬ 
folk, but in Padua. Percy’s reafons for giving the merit of originality to the 
play-wright are by no means conclufive, and the point muft be confidered as 
determined by the faft of its previous entry on the Stationers’ Books. 
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The old black-letter copy in the Britilh Mufeum is entitled " The Norfolk 
Gentleman’s Laft Will and Teftament, who on his death-bed, committed the 
keeping of his two children, a boy and girl, to his own brother, who did moft 
wickedly caufe them to be deftroyed, fb that he might poflefs himfelf and 
children of the eftate; but by the juft judgments of the Almighty, himfelf 
and all that he had, was deftroyed from off the face of the earth. To the 
tune of Rogero, &c. London: Printed by and for W. D. and fold by C. 
Bates, at the Sun and Bible, in Gilt-Spur Street.” That in the Pepyfian 
Library has for its title: “ The Norfolk Gentleman, his Laft Will and 
Teftament, who committed the keeping of his children to his own brother, 
who dealt that wickedly with them, and how God plagued him for it. The 
tune, Rogero. Printed for W. Thackeray and T. Paffinger.” 

All the black-letter copies of the ballad, of which there are feveral, agree 
in directing it to be fung to the tune of “ Rogero.”* A tune of this name is 
mentioned in "A Gorgious Gallery of Gallant Inventions,” 1578, and the 
mufic is fortunately preferved in a MS. (temp. James I.) in the Public Li¬ 
brary, Cambridge. There are three feveral copies of the tune, all in tabla- 
ture for the Lute, in the fame MS. We have tranflated and compared them 
in order to procure the beft verfion. There is another copy of the time in 
William Ballett’s Lute Book, preferved in the Library of Trinity College, 
Dublin. 

We have alio given, on the authority of D’Urfey’s “ Pills,” and the firft 
edition of the “ Beggars Opera,” the tune which has traditionally been given 
to this ballad. 


LXIV. THE KING AND MILLER OF MANSFIELD. (No. 20.) 

111 ballad on this fubjedt is one of a popular cycle which have 
always been favourites with the peafantry of England. The 
monarch is generally reprefented as being benighted or milled in 
lome one of his forefts, and meeting there with lome of the deftroyers of his 
deer, who by their loyalty and joviality obtain his forgivenels and favour. 



* One of the charafters in the old comedy of The Gentle Craft, 1610, fays " I ling now to 
the tune of Rogero.” There was another tune called New Rogero which was alfo extremely 
popular in the feventeenth century. 
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One of the earlieft poems of this clafs, is that of “ King Edward and the 
Shepherd,” prelerved in the Public Library of the Univerlity of Cambridge. 
Another early ballad on the lame fubjeft was printed in the “ Britifh Biblio¬ 
grapher” (vol. iv.) under the title of “ The Kyng and the Hermit.” And 
no doubt others, belides thofe pointed out by Dr. Percy, are in exiftence.* 
The black-letter copies of" The King and Miller of Mansfield,” diredt it 
“ To be lung to the tune of the French Lavolto;” which tune the Editor has 
been fortunate enough to difcover in an ancient Virginal Book in his pof- 
felfion. It is now printed for the firft time. 


LXV. QUEEN DIDO. (No. 22.) 

HIS is an old, and once very popular, ballad. The author of 
" Jacke of Dover, his Queft of Inquirie,” &c. 1604, exclaims " O 
you ale-Knights, you that devoure the marrowe of the maulte, 
and drinke whole aletubs into confumptions; that ling Queene Dido over a 
cupp, and tell itrange news over an alepot.” 

The tune was compofed by Dr. John Wilfon, and printed in his " Cheer- 
full Ayres or Ballads,” Oxford, 1660. If our conjecture be corredt, that this 
Wilfon was the finger of Shakefpeare’s Stage, (the celebrated " Jack Wil- 
lon”), the tune in queftion may be the original. At all events it was the 
popular one in the latter half of the feventeenth century. It is printed in 
D’Urfey’s “ Pills to Purge Melancholy,” vol. iv. p. 266, and in leveral of 
the later Mufical Mifcellanies. D’Urfey allb gives another ballad of " Troy 
Town” in the 6th volume of his curious and entertaining work. 

"The Spanilh Tragedy” in Evans’s "Old Ballads,” ed. 1810, vol. hi. 
p. 288, was fung to this tune; alfo " The Pattern of True Love, or Bowes 
Tragedy,” written in 1717, and printed in Ritlon’s " Yorklhire Garland,” 
which evinces its popularity among the people at a late period. 



# See fome interefting particulars concerning our popular ballads, and efpecially the cycle of 
Robin Hood ballads, in the fecond volume of Mr. Wright’s €t Eflays on fubje&s connected with 
the Literature, Popular Superftitions, and Hiflory of England in the Middle Ages.” 
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LXVI. THE FAIRY QUEEN. (No. 25.) 

is an early copy of this ballad, which was unknown to Dr. 
in a rare traft, entitled :—“ A delcription of the King and 
i of Fayries, their habit, fare, abode, pompe, and ftate, 
being very delightful to the fenfe, and full of mirth. London, printed for 
Richard Harper, and are to be fold at his Shop at the Hofpital Gate, 1635.” 
From this trad: we learn that the ballad of “ The Fairy Queen ” was fung to 
the tune of " The Spanilh Gypfie,” which began very fimilarly:— 

“ O follow, follow me, 

For we be gypfies three.” 

The tune of " The Spanilh Gypfie” is to be found in the “ Englilh Dancing 
Mailer,” 1651, and in the ballad operas of" The Falhionable Lady,” 1730, 
and "Achilles,” 1733. In the latter the tune is called " Fairy Elves.” 


Book III. 

LXVII. LOVE WILL FIND OUT THE WAY. (No. 3.) 

1 IF, old black-letter copy of this ballad is called " Truth’s Integrity, 
or a curious Northerne Ditty, called Love will finde out the Way. 
To a pleafant new Tune. Printed at London for F. Coles, dwell¬ 
ing in the Old Baily.” There is a fecond part confining of fix llanzas, 
which Percy has not reprinted. 

The tune is here given (tranllated from the Tablature) from "Mufick’s 
Recreation on the Lyra Viol,” publilhed by Playford in 1652. It is allb 
preferved in Forbes’s "Cantus,” 1662; in "Mufick’s Delight on the 
Cithren,” 1666 ; and in D’Urfey’s " Pills to Purge Melancholy," 1719. 

The Pepyfian Colle&ion contains feveral ballads to this time. 
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LXVIII. LORD THOMAS AND FAIR ANNET. (No. 4.) 



HIS fine ballad has been printed by Jamiefon, but with confiderable 
variations from Percy; alfo by Chambers, varied again; and by 
both under the title of ff Sweet Willie and Fair Annie.” Jamie¬ 
fon is of opinion that Dr. Percy’s copy had been ,f adjufted previous to its 
leaving Scotland, by fome* one who was more of a Scholar than reciters 
generally are;” and confiders, that in attempting to give it an antique caft, 
“ it has been deprived of fomewhat of that eafy facility which is the diftin- 
guifoed charadteriftic of the traditionary ballad narrative.” He accordingly 
prints a verfion, where he contends “ no fuch experiment has been made,” 
and which he gives ** pure and entire,” as taken down by him from the 
recitation of a lady—Mrs. W. Arrot, of Aberbrothick. 

The tune is taken from Johnfon’s “ Scottifo Mufical Mufeum.” 


LXIX. UNFADING BEAUTY. (No. 5.) 



HE original mufic to this exquifite Sonnet, compofod by Henry 
Lawes and extradted from his " Ayres and Dialogues for One, 
Two, and Three Voyces,” 1653. 


LXX. GEORGE BARNWELL. (No. 6.) 

HE black-letter copy, printed about the middle of the feventeenth 
century, preforved in the Afomolean Mufeum, diredts this ballad 
to be fung “ To the tune of the Merchant.” This curious tune, 
which has been quite overlooked by antiquaries, is found together with the 
original ballad, “ The Merchant and the Fiddler’s Wife,” in D’Urfey’s “ Pills 
to Purge Melancholy,” vol. v. p. 77. edit. 1719. 

c 



Digitized by Google 












42 


Musical Illustrations of 


[Series 3 . 


LXXI. THE DRAGON OF WANTLEY. (No. 13.) 


ROM D’Urfey’s curious repofitory, fo often referred to in thefe 
pages —“Pills to Purge Melancholy,” vol. in. p. 10, ed. 1719. 
The Key to this ballad, communicated by Godfrey Bofville, Efq. 
of Thorp, near Malton, in Yorkfhire, is given in the fourth and fubfequent 
editions of the “ Reliques.” 



LXXII. ST. GEORGE FOR ENGLAND. (No. 14.) 

HE tune to this ballad is preferved in D’Urfey’s “ Pills,” vol. hi. 
ed. 1719. The fourth volume of the fame work contains "a 
new ballad of King Edward and Jane Shore,” to the tune of “ St. 
George for England.” 



LXXIII. MARGARET’S GHOST. (No. 16.) 



O a paflage quoted by Fletcher in his play of “ The Knight of the 
Burning Peftle,” we are indebted for the ballad of “ William and 
Margaret,” which Dr. Percy diftinguifhes as “ one of the mod 
beautiful ballads to be found in our own or any language.” Mallet had never 
feen the poem which Dr. Percy recovered ; he exprefles his belief that it was 
“ not any where to be met withand adds, that “ the few lines, naked of 
ornament and fimple as they are, ftruck his fancy; ” and bringing frefh into 
his mind an unhappy adventure much talked of formerly gave birth to the 
compofition.” ‘ The adventure here alluded to is detailed in the Plain Dealer, 
Nos. 36 and 46—a periodical paper, publilhed by Aaron Hill in 1724, and 
afterwards reprinted in 2 vols. 8vo. 

We have given two different melodies to which this ballad was formerly 
fung. The firft is from “The Village Opera,” 1729. The fecond from 
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Thomfon’s “Orpheus Caledonius,” 1725. A third melody, the compofition 
of Mr. Stephen Clarke of Edinburgh, may be feen in Johnfon’s “ Scottilh 
Mulical Mufeum.” 


LXXIV. LUCY AND COLIN. (No. 17.) 



HE accompanying fine old melody to this ballad is given from a 
fcarce work entitled “ The Merry Mufician ; or a cure for the 
Spleen: Being a Colleftion of the mod diverting Songs and 


Pleafant Ballads let to Mufick,” 1716. 





PRINTED BY C. WHITTINGHAM, CHISWICK. 
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THE JEWS DAUGHTER 
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With the original harmony of 4 parts. 
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A SOXO TO THE LUTE IN MVSICKE. 


Richard Edwardes. 



'With the original harmo&j of 4 parts. 
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TITUS ANDRONICUSS COMPLAINT. * 



^The ordinal harmony. 
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^With the original harmony. 

Digitized by Google 


















































































































































































































DEATHS FUfAL CONQUEST. 




Edward Coleman.* 


The glo...ries of oar birth and stale Are shadows, 
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*The original harmony. 
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